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INTRODUCTION:

Welcome to College English. This is the 9th year I have taught this course as “College English,” and this will be the third year Holland Christian is partnering in a dual-enrollment relationship with Trinity Christian College in Chicago, Illinois. 
Consequently, if you choose to enroll as a Trinity student, you will receive 3 college credits along with your Holland Christian credit.  Also, I have aligned my curriculum with Trinity’s English 103 course, which is also called “College English.”  It was an easy alignment since our courses were so similar, and I am very excited about all the possibilities this presents for our engagement with Trinity’s program.  

Very shortly, I will talk to you about enrolling as a Trinity student and what that requires. At this point, we are also planning a November visit to Trinity for their annual “Freshman Lecture,” which will involve an overnight stay in their dorms and some travel to several downtown sites (specific date TBA). I’ll give you much more detail on that later, of course.  

All of which is to say, simply, that I am excited and honored to be teaching this course and am eager to get to know each one of you during this year’s journey.  
COURSE DESCRIPTION:

In short, College English is a course where you will read a lot of challenging literature, both classic and contemporary, and write (mostly) critical essays in response to the reading and class discussion. 

It is intended as a course to prepare you well for the kind of critical reading, thinking, and writing you’ll be asked to do in college next fall. The literature I’ve chosen comes from about 40+ years of serious reading on my part, keeping in mind what connects best with thoughtful seniors on the verge of college.  The writing assignments are geared to challenge you in a way that college will as well. After many years of teaching this course and hearing from countless grads who have gone on to a range of great colleges, secular and religious, I know that the course will prepare you well if you take it seriously.

Since I am teaching it as a dual enrollment with Trinity Christian College, I want to include their course description as well. It is as follows:

This practical study of rhetorical principles integrates the reading of others’ essays 

with the student’s own writing including the writing of a research paper. It also 

guides students through interpretation of both the written word and visual images. 

Fulfills one of the college English Foundations requirements.

It’s clear to me and to the folks at Trinity that our two courses blend together well. While Trinity’s course is one-semester long, College English is for one year, giving me lots of time to focus not only on the critical reading of literature but also on the writing process. 

GOALS, OUTCOMES, and EXPECTATIONS:

I.  My goals for this literature and writing course align well with Trinity’s:


1) to understand that language is a gift that God has bestowed uniquely on human 
beings and appreciate and develop that gift in writing, 


2) to learn to approach composition from a Reformed perspective and envision all 
forms of communication as expressions of cultural identity and worldview,

3) and to draw on rhetorical principles to write effectively on such issues as identity 
and worldview.

II. My learning outcomes align with Trinity’s as well:


1) to strengthen your imaginative engagement and critical judgment of texts through a 
Reformed Christian worldview,

2) to develop your ability to write good, truth-filled prose for a variety of audiences 
and purposes, 


3) and to participate effectively in a writing community that gives and receives 
feedback in workshop and other settings.

III. My general expectations for this class are as follows: 


1) You’ve chosen to take this class because you wanted to be challenged as a reader 
and writer. 


2) You are a person of integrity, whose work will be completed honestly and to the best 
of your ability.  


3) You want to “wallow in the complexity” of important ideas, both in the reading we 
do together and in the writing you do on your own. 

4) You want to be part of a community of learners who respect each other, who respect 
this course, and who want to grow in her understanding God and his ways with his 
world. 


5) Other, more specific expectations—such as assignment policy and paper 
expectations—will be laid out as the course progresses. 

IV. The texts will vary from day to day, so it would be wise to keep them in your locker:


1) Shadow and Light: Literature and the Life of Faith, by Darryl Tippens, Jeanne Murray 
Walker,and Stephen Weathers. (This one you should keep in your locker, since we will 
dip into it from time to time throughout the course.) 


2) The Art of Styling Sentences, by Ann Longknife and K.D. Sullivan. (This, too, is one to 
keep close, since it will be used throughout the course.)

3) A Million Miles in a Thousand Years: How I Learned a Better Story, by Donald Miller

4) The Little Prince, by Antoine de Saint-Exupery


5) The Screwtape Letters, by C.S. Lewis 


6) Pride and Prejudice, by Jane Austen


7) Hamlet, by William Shakespeare


8) Godric, by Frederick Buechner


9) Your choice for a research paper from your summer reading.  
V. Important Room 205 Policies:


1) I value many things in a good class, but these five are crucial:

· Respect: for yourself, each other, me, the course.
· Empathy: it’s in short supply today; put yourself in other’s shoes.
· Honesty: say what you mean; mean what you say; stand by your words. 
· Rigor: reading, thinking, writing deeply is hard; it’s also a privilege we own. 
· Joy: every day is a gift; I hope you come to experience that in my class. 
· Community: we enjoy, encourage, share, serve, and pray for each other here. 


2) Reading and Annotating

· I don’t think great literature can be read well without a pen. Some students buy their own copies of these books so they can mark them up freely; some mark them up and buy them at the end of the year; others use sticky notes, which I will gladly provide.  We dig deep into the words in this class, and annotating is like a stake in the ground to mark where you’ve dug.  

· I also recommend you make it a habit to learn words you don’t know—also by annotating.  There’s no better way to stretch your vocabulary for college and beyond.  


3) Late Policy

· I give you several days, sometimes even a week or two to accomplish the papers of this class. I will do my best to accommodate you when your deadlines with other classes collide. It is your responsibility, however, to inform me in advance when you need an extension on a paper.  The night before a due date or the day of is not the time to do so.  Late papers will be marked down 5 pts/day unless you’ve made advanced arrangements with me. 


4) Help with Common Applications and Recommendations

· You’ve all written at least a draft of a common app. If you would like me to offer advice, I am happy to do so in a personal meeting with you. I can do that during my free periods or after school. Talk to me about a time that works for us both.  I don’t simply take common apps home to work on—I already respond to a lot of papers AND I want to honor the fact that these essays are your own work. 

· I’m always honored to write you a recommendation if I feel I know you well enough.  I simply ask that you give me plenty of time to do so and that you give me a list of things you’re involved with outside of my class.   


5) Extra Credit

· I will offer some extra credit along the way throughout the semester. However, I do not offer extra credit at the end of the semester simply to boost a grade.  

FIRST SEMESTER UNITS











UNIT ONE: How Great Literature Helps You Live a Better Story  (4 Weeks)

Poetry: 
· “As Kingfishers Catch Fire,” by Gerard Manley Hopkins (S+L)
· “God’s Grandeur,” Gerard Manley Hopkins (S+L)
· “Pied Beauty,” Gerard Manley Hopkins (S+L)

·  “The Darkling Thrush,” Thomas Hardy (handout) 
· “Holy Sonnet 10,” John Donne (S+L)
·  “Sonnet 19,” John Milton (S+L) 
· “Who Am I?” Dietrich Bonhoeffer, (S+L)
· “Musee des beaux arts,” by W.H. Auden (S+L) 
· “Wait,” by Galway Kinnell (S+L)
·  “Manifesto,“ by Wendell Berry (handout)

· “Reading Ayn Rand at the Hospital,” by Mark Hiskes (handout)

Short Story:
· “St. Lucy’s Home for Girls Raised by Wolves” by Karen Russell (handout)
· “Revelation,” by Flannery O’Connor (S +L)
· The Little Prince, by Antoine de St. Exupery
Essay/Spiritual Autobiography
· A Million Miles in a Thousand Years, Donald Miller (Summer reading)
·  “Meditation 17,” John Donne (S+L)
· “The Ethics of Emergencies,” by Ayn Rand (handout)
· “Pontifex,” Frederick Buechner (handout)
· “Our Daily Murder,” Brian Doyle
· “The Death of Reading,” by Phillip Yancey (handout)
ASSESSMENTS:
· Three Summer Essays (90 pts)
· Personal Essay: The Literature in My Better Story
· The Art of Styling Sentences, pages 1-21, Sentence Patterns 1, 2, and 3 (set up a Google.doc for the year.  Call it “Senior Sentence Patterns.” (15 points)
· Group Wallow (aka “wallows in complexity”) (20 pts)
· Final Test 
UNIT TWO: “Developing Your Free Fill” (4 Weeks)

Poetry:

· “As the Ruin Falls,” C.S. Lewis (handout) 
· “A Deed Knocks First,” “This World is Not Conclusion,” “Faith is the Pierless Bridge,” by Emily Dickinson (S+L) 
· “Until One is Committed,” Wolfgang von Goethe (handout)
· “Do Not Go Gentle Into That Good Night,” by Dylan Thomas (handout)
· from “The Second Coming,” by William Butler Yeats (handout) 
Essay:
· “Living Like a Weasel,” by Annie Dillard (handout)
Fiction:

· The Screwtape Letters, by C.S. Lewis

· Life is Beautiful 
ASSESSMENTS:

· Critical Essay
· The Art of Styling Sentences
· Group Wallows (20 pts)
· Test (50 points) 
UNIT THREE: “Cultivating Good Life-long Relationships” (4 Weeks)

Poetry:
· “Love Poem,” by Jack Ridl (handout)

·  “A Valediction Forbidding Mourning,” by John Donne (handout))
· “Ozymandias,” Perce Bysshe Shelley (handout)

· “He Wishes for the Cloths of Heaven,” William Butler Yeats (handout)

·  “Morning Poem,” by Mary Oliver (handout)
· “Famous,” Naomi Shihab Nye (S+L)
· “For the Interim Time,” John O’Donahue (handout)

Essay:

· “The Trouble With X,” by C.S. Lewis, from God in the Dock (handout)
Fiction: 

· Pride and Prejudice, Jane Austen
· Pride and Prejudice/Sense and Sensibility (films) 
ASSESSMENTS:

· Essay: Marrying the Austen Ideal
· The Art of Styling Sentences
· Group Wallows (20 pts)
· Test (50 points)
FIRST SEMESTER EXAM 
SECOND SEMESTER
 UNITS










UNIT FOUR: “How shalom works in a broken world (4 Weeks)

Poetry:

· several sonnets from Shakespeare in Shadow and Light
· “To the Virgins,” Robert Herrick (handout)
·  “What I’d Tell Hamlet,” by Mark Hiskes (handout)
Fiction: 

· from Henry V, by William Shakespeare
· Hamlet, by William Shakespeare 
· Much Ado About Nothing, (film)
ASSESSSMENTS:

· Group Wallow (20 pts)
· Quizzes (60 pts)
· The Art of Styling Sentences
· Essay (100 points)

UNIT FIVE: “Wallowing in the Complexity of a Research Paper”  (4 weeks)

· Students will work on gathering secondary research for the play they chose to read Using their primary and secondary research notes they will write a 6-8 page essay which illuminates some theme of the novel.  
Poetry:

· “To Be of Use,” by Marge Piercy (handout)
· “Under the Vulture Tree,” by David Bottoms (handout)
· “Digging,” by Seamus Heaney (handout)
· “Fern Hill,” by Dylan Thomas (handout)
Essay:

· at least 4 critical essays on the primary source you’ve chosen 
Fiction:

· your chosen Shakespeare tragedy—King Lear, Macbeth, Othello
ASSESSMENTS:

· Five Research Journal Responses

· The Art of Styling Sentences
· Extended Research Essay: (200 total points for project)
UNIT SIX: Recognizing the Work of Grace in Your Life (3 weeks)

Poetry:

· “Caedmon’s Hymn,” by Unknown (handout)
· “Prologue to the Canterbury Tales, by Geoffrey Chaucer (handout)
Essay:

·  “The Dwarves in the Stable,” by Frederick Buechner (S+L)
Fiction:

· Godric, Frederick Buechner
ASSESSMENTS:

· Group Wallows (20 pts)
· The Art of Styling Sentences
· Essay
UNIT SEVEN: “Ready for College and Beyond  (3 weeks)

Poetry:
· “A Little Killing Ditty,” Christian Wyman (handout)
· “Faith is a Radical Master,” by Walter McDonald (S+L)
· Poems by Mary Oliver
· Poems by Ted Kooser
· Poems by Jack Ridl
Essay:
·  “Adam’s Peace,” by Henri Nouwen (S+L)
·  “How I Found Religion at a Baseball Game,” by Robert Fink (S+L)
· “Letter from Alfred Corn,” by Flannery O’Connor
Fiction:

· “Line of Duty,” by Alex Haley (S+L)
· “The Grand Inquisitor,” by Fyodor Dostoevsky (S+L)
· “How Much Land Does a Man Need?” Leo Tolstoy (S+L)
· “Good Country People,” by Flannery O’Connor (handout)
ASSESSMENTS:

· Final Group Wallow (10 points)

· Take-home Essay (due on last day)
· FINAL EXAM on last block day
